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Confession) Jenny, The Burden of Nineveh, and other
poems that belong to his finest work. These poems
were written easily, but slowly improved upon, with
innumerable retouchings.

This desultory neglect of his professional work, so
characteristic of Eossetti in his earlier days, and so                 |

unlike his later habits, drew from his father strong                 I

and sharp remonstrances.   Eossetti never took blame                 |

easily, though he replied affectionately enough, in a                  '

letter which has been preserved; but then and after-
wards his affectionate nature grieved over the fact
that their relations had ever been strained. But the
vexation of Gabriele Eossetti was not unnatural. He                 j

was himself incapacitated from work, and the house-                 I

hold was mainly depending upon the unremunerative
attempts of Mrs. Eossetti and her two daughters to
give Italian lessons. Eossetti acquiesced, and wrote
in 1852 that he had abandoned poetry.

The interest of the Pre-Eaphaelite period is twofold.
It is partly that so many of the group rose to high
eminence afterwards; but the scene has an intrinsic
beauty of its own. It has the eternal charm of
generous and enthusiastic youth. Eossetti steps out,
like Ion on the temple platform, with the virginal
freshness of the opening day about him, intent                ?

upon his holy service. To read of these days,
untainted by passion^ unshadowed by the sombre                 lf

clouds that darken the later life of even the most
generous spirits, is like listening to young and care-
less voices breaking the stillness of the morning
air in some enchanted landscape of falling streams
and dewy thickets. The practised and patient efforts
of later days, when faithful hand and brain wroughtcity, senile imitations of a
